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in like manner the person going oucforahunt wore a distinctive attire, that match-
ing \vith the luivcs of the sylvan trees, so th-jt he might net be distinguished by his
prey. H wns followed by fo\vlers carrying nets and a pack of hounds3. Thus
every character had a distinct dress. The king had his own, the ch^mberknr \vji.
distinguished by his robe (kuncnkt?) and a stuff uv//v), ths. ascetics hi:,J th-_:r
dress made of tree-skin (ralkahi}, so had Sakuntala and uthet daughters of the
recluses, and all who acted on. the stage.

Thus equipped with curtains, proper cresses :?nd superb acting wliik bl,?g:rg
the excellent pieces, the stage of Kalidasj. pre^xpixd a picti-ix of r o rvk'uvb!'~
advanccd state in the theatrical art.

Music

Alusic may be studied under two heads, popular and technical We have-
many allusions to both but the latter has been elaborately described.

Popular music was cultivated exclusively by women . As now, they may have
picked it up in course of time without any regular training \\ithin the house where
they hardly needed any instrument to aid their vocal music. On festive occasions,
they had ample opportunities of cultivating the old traditional songs suited to
the occasion and of picking up new ones from some of their new acquaintances.
They sang auspicious songs at the time of marriage and songs of glory2 while
watching the standing crops. While bathing in a river, they sang and beat the
water to the tune of their sweet music.3

Of technical music4 there are very elaborate discussions in he 'MdlavikSgni-
witra. We read of music helped by all its six accompaniments. The accompani-
ments themselves have not been specifically enumerated by the poet,

Towns resounded with the sound of music and the description of
the city of Kubera may well serve for a type. The city of Alaka is described as
resounding with the sound of musical instruments, such as mrdangti^ played
evidently by accomplished ladies5. It is the wife of the exiled Yaksa who, in
the absence of her husband, tries and is repulsed by all sorts of music, instrumental
and vocal, in her extreme sorrow. She takes to singing the glories of her lord
to the tune of the vind placed on her thighs, although such is her anguish
that she csnnot pursue it with ease and pleasure; and she forgets even her
well practised murccband?

In  the  development of fine arts,   state  patronage was    given.    Kings

, took much interest in the advancement of fine arts of which  music formed  a

most important  branch.    To  the king who had neglected his duties for the

luxury of wine and women,7 music indeed became cthe food of love' on which

he constantly fed himself,    "On him cupidinous, and living in the company of
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